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ABSTRACT
“Souffles” (Breaths) and “Ecoliers” (Schoolboys) ltwo Senegalese writers namely, Birago Diop andidkatall

respectively, serve as study texts in the presesgarch. Its objective is to analyze in details $h& poems using eco-
critical concepts of “eco-ubuntu” and “slow violeat The findings show that in “Breaths”, Birago Dioestablishes the
interconnectedness of African ancestral worshippergsarticular and Africans in general to living dmon-living things,
living and dead ancestors and gods in the ecosysteife in “Schoolboys”, Malick Fall expands the @émtonnectedness of
Africans giving it an international dimension thartio the historical and political phenomenon ofacotation, specifically
colonial education; and their attendant long-terffifeets by way of slow violence. It is establisheat Birago Diop and
Malick Fall are both ecopoets and adherents of ebantu. Both poets through the intermediary ofrtpeems “Souffles”
and “Ecoliers” advocate the interconnectedness ficAns and Westerners and by implication, othargarious parts of the
ecosystem. Africans are, however, warned by M&atknever to jettison their roots, their custorasd traditions; in short

their cultures while in the process of global irtennectivity.

KEYWORDS:Expands the Interconnectedness, Historical AndtiealiPhenomenon Of Colonization, Positive Impatt O

Western Education

INTRODUCTION

More and more interest is being shown, even irptiesent age, in the study of ecology or environmeiterature
what is called green literature. William Rueckenténted the term ecocriticism (Barry 40). He wrateessay published in
lowa Review in 1978, which was entitled: “Literadtand Ecology: An Experiment in Ecocriticism”. Teghe demonstrated
the application of ecology and ecological concéptshe study of literature. In The Ecocriticism Bea Landmarks in
Literary Ecology (1996: xviii) a book edited by @&ty and Fromm, the former proposed an operatidedinition of
ecocriticism as follows: “Ecocriticism is the studithe relationship between literature and thespdal environment”. Just
as the feminist critic examines language and liteeausing a perspective conscious of gendert.gsithe Marxist critic
brings into his/her reading of texts the relatiopshetween classes and modes of production, theriticdbases his/her

literary studies on an approach which centers eriEgdth (cité par Bouvet 3).
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Gomides (2006: 16) defines ecocriticism as: “Thddfiof enquiry that analyses and promotes workarbfvhich
raise moral questions about human interactions mathire while also motivating audiences to livehirita limit that will be
binding over generations”. Estok (2005: 16-17) ceme with a definition of ecocriticism which | findore encompassing.
According to him, ecocriticism is more than simphe study of nature and natural things in literatut is rather every
theory that sets to effect a change while analyttiegfunction — thematic, artistic, social, histatj ideological, theoretical
and others — of the natural environment or of $fse&ts represented in the works (literary or ojhetsch contribute to the
material practices in the material world. OnyemelaK2015b : 55), for her part, defines ecocriticasn

La critique que fait I'écrivain, dans son ceuvrétiire, de I'environnement d’ou sort son ceuvrattige. C'est
soit 'admiration que fait I'écrivain de la natudans son écriture, soit la dénonciation des agpréisant la
dégradation de I'environnement (eau, foréts, edafre chose a remarquer c’'est sa tentative de lsiéssi son
public a la bonne gestion, au controle efficac let sauvegarde de son milieu naturel ou de saroemvent.

The critique that the writer makes, in his/herrbirg work, of the environment which gave birth is/her creative
work. It is either the writer is admiring naturehirs/her writing or denouncing the agents promogngironmental
degra- dation (water, forest, etc.). Another thingnote is his/her attempt to sensitize his/herliputs good
management, efficient control, and preservatiohisther natural milieu or environment.

Onyemelukwe (2015b : 54) has observed that theekdibes not fail to talk of some elements of nainrkeis/her
work regardless of the literary genre, the time @sglace of production. Thus even though ecaisith originated in the
West, it is still a valid instrument for analyziddrican literary works. One is not ignorant of tfaet that some ecocritical
concepts have emerged in relation to African edoldgphilosophy; an example is eco-ubuntu.

The present research has for objective the applicatf two ecocritical concepts namely eco-ubuntd alow
violence to the analysis of two poems “Soufflestd&hs) and “Ecoliers” (Schoolboys) by Francophdéifiican poets,
Birago Diop, and Malick Fall respectively. Both teris are Senegalese and both rank among Negritritgsy

The present study will first make an attempt toirdethe key concepts — eco-ubuntu and slow violdrefere

embarking on an in-depth analysis of the two pot®asiffles” and “Ecoliers”.

Attempt at Definition and Explanation of Key Terms
Eco-ubuntu

Desmond Tutu who developed this concept of eco-wbdraws it from the African ecological philosoptwich
translates the interdependence of members of #reeplin Tutu’s view:
This suggests a need for a change in our reladiohet web of life, for a new gentleness and apptiegi. ... We are
totally dependent on the ecosystem which suppaitsaito see those ecosystems as “us”, as a systiwe are
embedded in, as an extension of our being is pragned accurate. As in the traditional practice Wbuntu

(www.enviropaedia.com/t opic/default.php?topic_RBR
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Some pertinent questions arise as the circle ohtibexpands to encompass all people, and as ulzutaken up
as a guiding ethic by people of all cultures: “Hawde does the circle go and how deep? Does liidecanimals? Does

it include plants, earthworms, soil?.. As we gromaivareness we see how we are linked to all libieiggs by the flow of
matter and energy” (www.enviropaedia.com/topic/difahp?topic_id-336). In the course of my analyséay, one will see
the width and depth of the circle of Ubuntu (tleg¢co-ubuntu).

Slow Violence

The notion of slow violence is propounded by Roldxi There is the general tendency to conceiveeni@ as
immediate and explosive, instant and visible, faareple, physical violence unleashed on a childoménor in the school,
wife battery, husband beating, child soldier, valcaeruption, burning towers, tornadoes etc. Stmattviolence emanating
from abject poverty, joblessness, unemploymengsdermania, and corruption (Onyemelukwe, 2009; @mjyekwe 2015a:
104) is less explosive, instant and visible andhgeteptible. But what of ecological events likéodestation, climate change,
thawing cryosphere, toxic drift, oil spills, acigiig oceans, radioactive aftermaths of wars ete,prvasive but elusive
effects of what Rob Nixon terms “slow violence”2ww.chronicle).

Rob Nixon, a Professor of English at the UniversifyWisconsin at Madison contends that there isednto
revisit the conventional conception of violence aodsider the relative invisibility of “slow violee”. By “slow violence”
Rob Nixon means: “A violence that is neither speglar nor instantaneous but instead incrementabgsetcalamitous
repercussions are postponed for years or decadesnturies” (www.chronicle).

Rob Nixon’s most recent book entitled Slow Violersoel the Environmentalism of the Poor publishedHayard
University Press treats at length the concept @ivsliolence. The Human Rights activist Kevin Batedls “disposable
people” those humans vulnerable to displacemerdgezthby ecological problems e.g. dams have dnmere than over
a million poor Brazilians off their land. Bello M@ will further displace an estimated 40,000 mosilyigenous people
while flooding 200 square miles of the forests lahehrings on which they have depended. It is aganch conjoined
ecological and human disposability that as obsetyedRob Nixon, the world has witnessed, again agaira resurgent
environmentalism of the poor.

Analysis of “Souffles” and “Ecoliers”

| proceed here to analyze the poems in questionff®s” and “Ecoliers”. Both poems have been tratesd by
Onyemelukwe as “Breaths” and “Schoolboys”. (See éxmfices 1 & 2). These English versions of the poeitide used
for the analysis.

The poem “Breaths”, used for negritude combat g Diop, one of the pioneers of the Negritude emoent has
7 stanzas of different lengths: 7, 10, 7, 10, 7,719n this poem, the ecopoet Birago Diop in lvieh the traditional African
religion brings out clearly the interconnectedn&Beings and Things in the ecosystem. He talkh@fiving beings and the
dead ones. He posits that the dead ones are tigtdead and phased out of the environment in whhehliving beings are

but are over there manifesting their presence itoua elements of nature (fire, water, wind, buske, wood, herbs, rock,
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forest, river) and natural phenomena (breath, éife] death). The lines below attest to this regiitinted by Diop:

Listen more often to

Things and the Beings

The Voice of Fire is heard,

Hear the Voice of Water.

Listen in the Wind to

The Bush in Sobs:

That's the Breath of the dead Ancestors.

(Stanza 3).

As evident in this ¥ stanza of the poem, Birago Diop is praising nataréae point of personifying the elements of
nature such as fire, water, bush. He assigns hattdloutes to these inanimate objects: “The VoitEire,” “The Voice of
Water,” “The Bush in sobs.”

Onyemelukwe had actually cited Diop’s “Souffles” @s example of the”d out of the six types of ecocriticism
she established in Francophone African Literat@tee termed it: “L’écocritique sous forme de louange la nature”
(Ecocriticism in form of praising or eulogizing nat) Onyemelukwe, 2015b: 61, 63-64; Onyemelukwé&520126).

In this second type of ecocriticism, according toy@melukwe (2015a: 126), “The writers praise natarsimple
recognition and admiration of the beauty of Godg Treator, and sometimes in veneration of theid demestors”. The
theme of the veneration or cult of Africans’ anoest(the dead Ancestors) is fully developed in fuem entitled “Breaths”.
Why Breaths? Two types of breaths are implicatethe beautifully written poem spiced with beauitimagery. They
are “the breath of the dead ancestors” and “thenger breaths” which, to our mind, refer to breaththeir gods who are
believed by worshippers of traditional African gitin to “have taken the breath of their dead wheorat dead” (stanza 6).
In some other religions like Christianity, it islieeed that it is God Who gives life and Who take©nce God takes the last
breath from a person, that person dies.

It should be pointed out here that traditional édinn religion is not alone in the worship of manylggowWwhen we
talk about polytheism, that is, the belief in mayogds, attention should be drawn to traditionabielis of indigenous tribes
of continents be they the red race as with the IRéi@&ns of North America (the resident Native Argars) decimated by
European settlers under Christopher Columbus; & ttie yellow race as per Chinese; be they thekBlace like Black
Africans with their traditional African religion @nBlack Americans with their voodoo religion in t@aribbean, a religion
imported into North America by their African anaast through slave trade. Notice that Polytheisiprégtised in India, in
Australia in Papua New Guinea, Europe, and Soutlerfoda among the indigenous tribes.

It would seem therefore, that with the exceptioradherents of atheism (having no belief in God,eleample,
intellectualism, communism, Marxism, freethinkesecularism (belief that religion should not playote in government,
education, or other public parts of society oriedfaf state:; agnosticism (belief that the natmd existence of a god or gods
is unknown and inherently unknowable); existergiali(philosophical theory emphasising the existaridbe individual as

a free and responsible agent determining his oweldpment through the acts of the will); humanisnsystem of values
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and beliefs that is beset on the idea that peaplbasically good and that problems can be solwaehich humaninterests,
values, and dignity predominate, with human futfiéint); and Satanism (belief in and the worship atb8); many people
in different parts of the universe are connecteddds for polytheists and to one God for monotkessich as Christians
and Moslems who believe in one God. It goes witlsaying that existentialists and humanists arenected to man as
a propelling force, the various forms of atheigis @onnected to one thing or the other that ig tipeiding principle while
Satanists are connected to Satan. No man is audidiéan must be connected to one Being or Thinlygnnterconnectedness
in the natural and supernatural world.

The pertinent question that arises here throwsrgitef the mystery embedded in this link betwdendead and the
living: How can the dead breathe to the point thair breath and presence are made manifest igliand non-living things
in the natural environment?

Those who are dead are never gone:

They are in the Breast of the Woman,

They are in the Child that wails.

And in the Brand which is inflamed

The Dead are not under the Earth:

They are in the Fire which is dying out,

They are in the Tree which rustles,

They are in the Herbs which are crying,,

They are in the Rock which moans,

They are in the Forest, they are in the Abode,

The dead are not dead (stanza 4).

Niangbo, a character in Le respect des morts bydoma&Koné (1980: 45), an elder adept in veneratibthe
ancestors, stresses his belief in the link betwberiving and the dead as he voices out: “Les snoet sont pas morts. lls
existent. Je leur parle, moi. lls existent paretueillent sur nous. lls nous aident a aller fdstnous aident a résoudre nos
problémes, a vaincre » (The dead are not dead. &kistent. | talk to them, myself. They existeneswhere and watch
over us. They help us to be strong. They help w®lee our problems, to win).

This is antithetical to the Christian religious lpkbphy. For the Christians, the living has nothiagio with the
dead; the dead are dead except those who diedus G#rist who even though they were dead yet kballin Jesus’ words:
“Whosoever liveth and believeth in me shall nevief John 11: 26).

Talking about two types of breaths: stronger thea@f the gods and breath of the dead ancestatsate not
dead is simply looking at the surface value ofwlwed breath. In the context of this philosophicakm of Birago Diop,
one needs to consider the deeper structure of trd freath. In all traditions, spirit means breathwind (www.1000
petals.wordpress.com/2008/07/26). The word sigiriterived from the Latin “Spiritus” meaning breatim Greek, Spirit
is called “Pneuma” meaning breath. The Hebrew w@dah” refers to the wind. Yahweh emanates fromrthawt HWY

signifying wind.
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The breath of God refers to the spirit of God.rdi&, the Breath of God is called Brahmachaitafymthermore,
in India, the Spirit is associated with “Prana’team which in Sanskrit indicates breath. The Russiard “duh” refers to
spirit and breath. The German word for breathintatmen”. In Arabic, Rouh means Spirit or soul d&eeh means wind;
nafas means breath (www.1000petals.wordpress.c@®/20/26). In summary, breath and wind can refeBpait. Thus
the stronger breaths in Diop’s poem refer to theitSpf the gods while the breath of the dead atare means the spirit
of the dead ancestors. In short, the poem can tieedri'Spirits”. The Spirit of the dead ancestassnot dead but alive
hovering around, manifesting its presence in treeser, fire etc; protecting the living. Theremgarconnectedness between
the Africans that are living and the spirit of demttestors that are not dead and the Spirits @f goes; from the natural
(the world of the visible) to the supernatural (tharld of the invisible which comprises, among ath@owers, spirits of the
genies, the living and dead shrines, gods and torsgs

The eco-poet uses repetition of the last linedrss the connectedness of the dead and the livitige African
environment; “That's the Breath of the ancestostidiiza 1), “The dead is not dead” (stanza 2); “Shhaé Breath of the dead
Ancestors” (stanza 3); “The Dead are not deadhstat); “That's the Breath of the Ancestors” (s&b¥, “The Dead which
is not under the earth” (stanza 6); “That’s thea®neof the Ancestors” (stanza 7). The breath ofatfieestors is felt in both
living and non-living things in the natural enviroant and so they are not dead but are vividly &utiing with the living and
influencing things and happenings in the milieu.

It (the Breath of the Ancestors) repeats each dayact,

The great Pact which links,

Which links to the Law our Lot,

To the Acts of the stronger breaths

The Lot of our Dead who are not dead,

The heavy Pact which links us to Life (stanza 6).

The dead ancestors breathe over the living Africaditional worshipers reminding them constantlytld Pact
which links, which links (an an adiplose) their twtdestiny to the Acts of the gods as well a®fdahe dead ones who are not
dead, and finally links them all to life. One makawhat is life? Life calls to mind not only hunsdout also all living things
and even non-living things that support life in i8& and other parts of the world, for example, dkitike earth, water, rock,
wind, as reflected in “Breaths”. Thus Birago DiapJine with Desmond Tutu's eco-ubuntu, is surréptisly talking of the
interconnectedness of all members of the planen(living things, humans - living and the dead séhat the point of death
-, gods). The Algerian Diasporic or Migritude anghfanist writer Fadéla Hebbadj agree somewhat wiithhg® Diop given
that she considers herself as an umbilical corchected to her ancestors. In her second novel, igi@phical in nature,
entitled Les ensorcelés, the child protagonist adémits that : « Les liens ancestraux organisewvie de chaque individu
selon des rythmes qui s'égalent. Je n’étais quandan ombilical, tenu encore a cette terre » (Hdphbh2010 : 50-51)
(Ancestral links organise each individual’s lifeancordance with appropriate rhythms. | am onlyaniilical cord still in
link with this earth). This novelistic heroine islg a reflection of the author Fadéla Hebbadj andiges us an authorial view.

Furthermore, Hebbadj (2010: 51) through the mo#itieo spokesperson Fadéla expresses a somewhkarsiiaw: « Je me
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sentais liée aux cistes, agrippés aux rochers.eus I'impression de faire partie intégrantdalterre » (I felt connected to

shrubs . .. clutched on to rocks...... | hadimmgression of being an integral part of the earth).

Following the interconnectedness of Africans tartidead ancestors, one can easily understand sitaece of
the inhabitants of an anonymous village, in Amalouné’s Le respect des morts, (Respect of the Deadjove to a new
location in accommodations set up for them by theegnment so as to enable the white occupants lauddm for the
purpose of hydro-electricity. The villagers felattbeing dispossessed of their land where theyahamhnection with their
dead ancestors who, of course in their own view,rant dead but are interacting with them, will mecautright show of
disrespect to them. Finally, despite the sacrificéheir gods of N'Douba’s son and N’'Douba playthg pharmakos, they
eventually relocate and the dam is constructed mgakiay for development and progress in the villages eco playwright
Koné, while recognizing the interconnectednessfatans to their dead ancestors and the earth shadike Hebbadj, he,
however, distances himself from their myopic viewd éimits placed on the geographical space foritiieraction following
ignorance and lack of exposure to western educaki@mce he exposes them to ridicule in the dranmméKas clearly
depicted in his surrogate N'Douba, educated likeheeauthor, understands clearly that relocatimgehvillagers will not
stop their interconnectedness with theirdead aocgshstead, it will open a door of progress aochmunication within and
outside the village thanks to the erection of a danoss the river to generate hydroelectricitysHart, Koné, like a futuristic
developmentalist creates for the inhabitants & teimote village an avenue for interconnectednétbsather members of

the planet earth.

Dam, in the present circumstance, is not that dette as opposed to those instances where danesdiaxen
millions of people e.g. poor Brazilians off theand forcefully with the destruction of property.eTHuman Rights activist
Kevin Bales calls such affected population “disgbsgeople”. By that, he refers to those humansenalble to displacement
as a result of ecological problems (www.chronicl)e villagers in Koné’s playtext can equally beaéed as “disposable
people” but in a somewhat positive sense. The wbrifiat ensues between the young generation thétcbntact with
European school and civilization and the older gatien that are stark illiterates culminates in thetory of the youths
and the tacit wish of the old that these young at®esot forget their dead. But as N'Douba assuhednta lot earlier, the
villagers’ relocation would not stop them from resfing their dead ancestors. Thus even in theirarea of residence, they

still have a connection with their dead ancestors.

Whereas the Negritude poem “Breaths” stops shatiefintagonism between the two worlds in contadhd the
colonial era as Camara Laye’s L'enfant noir, thosnaying Africa as a paradisiacal world where etlendead ancestors are
not dead but are taking care of the living, pratecthem; the poem “Schoolboys” exposes the carfifdcans experienced
in their connectedness to the colonial world indblonial era specifically in the colonial scholwi.the poem of five stanzas
in a descending order of verses — 5, 4, 3, 2,elptet starts with ‘1’ for himself, which also repents schoolboys; in fact,
school children in the first two stanzas, then gaes$o “You”, still talking to himself and other Afan school children and
finally in the last stanza ends with a warningltolde uses the imperfect tense in stanzas 1 &&sent tense in stanzas 3 &

4 and the imperative in the last stanza.

The distribution of the tenses translates the m®gjve growth in the lives and experiences of Aftischool chil-
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dren. In other words, past tense indicates whatwere at the onset of colonial education, presame shows what they
have evolved into in later years and imperativenggoat their future what they are expected to becom

Examined in the light of Desmond Tutu’s eco-uburthe web of connectivity of these African schooildfen
transcends from local to international levels; tlaeg connected to the earth, the African soil dng tculture of African
people by going barefooted everywhere they go ¢tudting school. They are also connected to thetestors both living
and dead through their wealth of knowledge of Afni©rature — folktales, legends, and other oraddity genres - learned
through African traditional education imparted infally to them; through their contact with chartedéems and shrines:

| went to school barefooted but rich in head

Folktales and legends all buzzing (stanza 1).

They are equally connected to Westerners througjhélkposure to European/colonial school; throtngfir initiation
into the study of books, into the study of Europk#aerature: “Homer’s Company”, “Edouard’s poemalderrault’'stales”
(stanza 4).

Unfortunately, the interconnectivity that Africact®ol children have with their ancestors and Westeris shrouded
in a conflict which triggers off some psychologipabblems including inferiority complex, alienatirom their cultural roots
etc. This can be gleaned from the following lines:

| went to school barefooted but rich in head

Folktales and legends all buzzing

Up to my ears in the resounding air

My books and my charms fought themselves

In my satchel, in my rich head (stanza 1).

The ecopoet throws into relief contrasting situagiin the lives of the school children. He oppasaterial poverty
(“barefooted”) with the wealth of personal knowled@rich in my head, folktales and legends all bog?). The fact that
all school children go barefoot to school at tivaetof colonial rule is a pointer to absolute pdyén the continent. | recall
that when | was in colonial primary school, allldnén went to school barefooted regardless of #remis’ socio-economic
status. A few parents were well-to-do — doctorsitessmen — but the school authorities did notaday child to put on
shoes to come to school. This was a sad socialy.ebhe Senegalese poet also contrasts scieatifitlogical knowledge
that comes from a book with superstition and ilbigyn associated with charms. The conflict betwédwmse two types of
knowledge is not only at the level of the schoadldts satchel but also in his head. It should b&eddhat his head was not a
tabula rasa that means empty head where the teiadioenpload knowledge. The poet makes it cleat tie African school
child’s head is rich with “folktales and legendsiith the customs and traditions of his people withural norms of the land.
Why did he laugh derisively at what the teached®di was because what the teacher was sayinguwaaing counter to
what was already in his rich head. The conflictaitures and weaknesses of colonial educationhames well developed
in this poem “Ecoliers”.

Nevertheless, African school children suffer frolamsviolence, the outcome of which the poet aptptures in

stanzas 4 and 5.

NAAS Rating: 3.10 - Articles can be sentdditor@impactjournals.us




Ecc-Ubuntu and Slow Violence in Analysing Birago Diop*Souffles” andMalick
Fall's “Ecoliers” 9

You go to school full of eagerness
With a receptive mind and a cheerful heart
Ready to bear all the humiliations

The African school child in contact situation ic@onial school is confronted with certain psyclyital problems
— deculturation (abandonment of some aspects of dtisenculture), acculturation (imbibing some or @flithe imported
culture). At this juncture, the school child goessthool “full of eagerness, with a receptive marmdl a cheerful heart.”
He is no more making a mockery of the sayings ef tdacher. He learns and assimilates eagerly. érantre, he is
“ready to bear all the humiliations.” Even thougle poet does not cite even an example of how thieakf school child is
humiliated in European school, there is no denyirggfact that African school children sufferedsdtts of humiliation in
the colonial school. The teacher could call hincklead, lazy, stupid. The worst humiliation is bagrhim from speaking
his mother tongue, a phenomenon Onyemelukwe (2@Aadescribed as linguistic rape, structural vioks and unheroic
act. Onyemelukwe (2004: 140) explicates that:

Colonial school... alienated the African child frdrms language roots, his culture, and traditioi®chool chil-
dren were punished for speaking their mother tosgneschool. They were authorized to speak onlyctiienial masters’
languages — English in Anglophone countries andé¢hrén Francophone countries.

This calls to mind the critique made by Ngugi waoRgo in his book, Decolonising the Mind: The Poftof
Language in African Literature. Ngugi (1981:18) ip@shat the African child’s “native languages weargsociated in his
impressionable mind with low status, humiliationymoral punishment, slow-footed intelligence anditstbof downright
stupidity, non-intelligibility and barbarism”.

Banning African children from speaking their indigais languages and subjecting them to humiliatanahy
attempt at speaking any is a clear way of insgllin the colonized an inferiority complex and aééng him from his
language root and culture. Language death is thg-term effect of wilful linguistic rape committdaly colonizers on
Africans’ indigenous languages. Thus in line witbbRNixon’s postulation of slow violence, it is aally slow violence that
generates language death. What does languagerdeatt? The younger generation, for example in Nagenefer speaking
English to their indigenous languages, 514 of tl(lettp://aboutworldlangauges.com/world-languagesfatt, the majority
of them are illiterate in their mother tongues. dugh slow violence, some of these indigenous Nigetanguages are
running the risk of extinction from the globe deeadio come “except drastic steps are taken totbisjimpending language
death” (Onyemelukwe, 2015a: 97).

The African school children are like completelyiaskated through slow violence in the cited verses:

You go to school in the company of Homer

Edouard’s poems and Perrault’s tales (stanza 4)

Homer, Edouard, and Perrault are French writers. Affican child in colonial school appears herbéccompletely
attached to the syllabus and contents of Europetaos which, of course, are European; furthermoesfaces no conflicting
challenges from the contents of indigenous Afriedacation as portrayed in stanzas 1 & 2. The Afridaild appears to have

been transformed from the African, who treated wthatteacher said with suspicion, scepticism, aopteand derision in
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colonial school to one who has fully assimilateel Buropean educational contents and who with timerges as the product
of unbalanced European education dubbed ironithéitee”, Europeanised African or in Frantz Fanoamsds, “peau noire
masque blanc” (black skin white mask), through whlison Carruth (Professor of English at the Unmiity of California,
Santa Barbara, USA and Global Appetites authomdenutagenic violence (www.english.ucla.edu>allifag.

This is why the ecopoet subtly conscious of econtibbthrows the warning in the last verse:

Do not forget Kotje at the entrance of his shristariza 5).

He reminds himself and all other Africans that ®odn educated man, one does not have to abansl@midjin,
his religion, the cultural norms of his people dydextension his language such that he ends ufeasopeanised African.
Onyemelukwe (2016: 24-25) has observed that im#act situation, attainment of perfect integratigrthe immigrant does
not entail total abandonment of the source cultifadje is an important personality in traditionafriéan society. He is a
figure representing the living and the dead ancestde is the link to the gods. Thus Malick Falt&utioning that African
school children should not allow themselves to lEnated thoroughly through slow violence orchestieby colonization
but must remain somewhat connected to their owplpesnd things while being connected to Westerartswestern way
of life.

One might not be right to assume that Malick Falcondemning totally European education broughtitbyg
colonization in “Ecoliers” because there is no evice of his uncritical deference to African traatil education in that
poem. Moreover, despite the long-term negative ehpéwestern education generated by slow violeagighlighted by
the ecopoet and the aversion for colonial educati@ressed by thorough anti-colonialists like WaRedney in his How
Europe Underdeveloped Africa, | am not blind to pusitive impact of western education on Africansl @&heir natural
environment. At least, our men are no longer mowgut in loincloths. Most Africans, today, covieeir nakedness either
in traditional attires or, by way of syncretism,English wears thanks to European technologicatldgment brought into
Africa following her contact with Europe.

CONCLUSIONS

Eco-ubuntu and slow violence have been largely tisexthalyze Birago Diop’s “Souffles” (Breaths) aMlick
Fall's “Ecoliers” (Schoolboys). Whereas Birago Dimphis poem “Souffles” places emphasis on therguenectedness of
African people to their dead ancestors and godbyit@y and non-living things in the natural envimoent, Malick Fall in
“Ecoliers” expands the interconnectedness to irelfiticans’ connection with the Westerners via oitation and typically
colonial school.

The study concludes that both Senegalese writérag® Diop, and Malick Fall are ecopoets and sikaftterents
of eco-ubuntu. The novel contribution of this studythe world of knowledge is that both poets, gdime intermediary of
“Souffles” (Breaths) and “Ecoliers” (Schoolboys}kpectively, advocate the interconnectedness otéfis and Westerners
and by implication others in other parts of thenpkaearth. Malick Fall, however, throws a notecafition to Africans
never to abandon their origins, their roots, tlkeBtoms and traditions; in short, their culturedlevim the process of global

interconnectivity
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APPENDIX |
BREATHS

Listen more often to

The Things and the Beings
The Voice of Fire is heard,
Hear the Voice of Water.
Listen in the Wind to

The Bush in Sobs:

7 That's the Breath of the Ancestors.
Those who are dead are never gone:
They are in the Shade which illuminates
And in the Shade which thickens.

The Dead are not under the Earth: They
are in the Tree which rustles, They are in
the Wood which groans, They are in the
Water which runs, They are in the Water
which sleeps,

They are in the Hut, they are in the
crowd: 10 The dead are not dead.

Listen more often to

The Things and the Beings The Voice of
Fire is heard, Hear the Voice of Water.
Listen in the Wind to

The Bush in Sobs:

7 That's the Breath of the dead Ancestors.
Those who are dead are never gone:
They are in the Breast of the Woman,
They are in the Child that wails.

And in the Brand which is inflamed

The Dead are not under the Earth:

They are in the Fire which is dying out,
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They are in the Tree which rustles,
They are in the Herbs which are crying,,
They are in the Rock which moans,
They are in the Forest, they are in the Abode,
10 The dead are not dead.

Listen more often to

The Things and the Beings

The Voice of Fire is heard,

Hear the Voice of Water.

Listen in the Wind to

The Bush in Sobs:

7 That's the Breath of the Ancestors.

It repeats each day the Pact,

The great Pact which links,

Which links to the Law our Lot,

To the Acts of the stronger breaths

The Lot of our Dead who are not dead,
The heavy Pact which links us to Life
The heavy Law which links us to the Acts of
The Breaths which are dying

In the bed and on the banks of the River

The Breaths which are dying

In the Rock which moans and in the Herb which cries

The Breaths which remain

In the Shade that illuminates and thickens,

In the Tree which rustles, in the Wood which groans

In the Water which runs in the Water which sleeps,

The stronger Breaths which have taken
The Breath of the Dead which are not dead,
The Dead which are not gone,

19 The Dead which are not under the Earth
Listen more often to

The Things and the Beings

The Voice of Fire is heard

Hear the Voice of Water
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Listen in the Wind to
The Bush in Sobs,
7 That's the Breath of the Ancestors

(Birago Diop. Underlining by us)

APPENDIX I

SCHOOLBOYS

| went to school barefooted but rich in head
Folktales and legends all buzzing

Up to my ears in the resounding air

My books and my charms fought themselves
In my satchel, in my rich head

| went to school propelled by my dreams
Drawn from the wake of my age-long totems
| sat the wrong way on my seat

And sneered at what the teacher said

You go to school full of eagerness

With a receptive mind and a cheerful heart
Ready to bear all the humiliations

You go to school in the company of Homer
Edouard’s poems and Perrault’s tales

Do not forget Kotje at the entrance of his shrine

(Malick Fall, 1964)
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